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Indo-Javanese style which attempts to combine naturalism with
divine idealism. The treatment is less' satisfactory than that
of Central Java, but the continuity of tradition is unmistakable.
The standing images of Amoghapaga, Bhrkuti, Sudhanakumara
(PL XXXIII) and Syamatara are profusely decorated with
ornaments, and their dress is made of Batik or flowered cloths.
The details of clothes and ornaments executed with meticulous
care, and natural, not conventional, lotus leaves and stalks
on two sides7 form a very characteristic mode of decoration
in these figures. In spite of all these decorations and a
richly elaborated head-dress, the figures are somewhat stiff
and rigid, and they lack the elegance of the images of Central
Java. The faces are not, however, altogether, devoid of
divine expression, and there is a sort of radiant energy ^suing
from them. On the whole they possess a striking resenHJ&nce
to the mediaeval Brahmanir^al images of India, and were probably
executed by specially imported Indian artists, as the Indian
character of the short inscriptions (labels) shows.

The images of Aksobhha and Eatnasambhava are in the
usual fashion of a seated Buddha, with close-fitting robe.
The head is missing in both, but enough remains to show that
the execution is far inferior to that of Central Java.

The three female counter-parts of Buddha, Locana, M&maki
and Panduravasini, are all represented as seated cross-legged
on a lotus-cushion like the Buddha figures. Locana has a
surprisingly naturalistic expression, and may have been
modelled as a portrait. M&maki has a calm serene expression
such as we meet with in Central Javanese figures. The head
of the other is damaged. All the three are decorated with
ornaments and elaborate head-dress.

The images found at SinghasSri present the same
characteristic features as those of Jago, but are on the whole
executed with greater artistic skill. The Gane^a1 is seated
on a cushion surrounded by human skulls, and the terrible

I. Another very fine image of Gancsa which was in Singhasari up to
1896 is now in Bangkok; cf. B.K.I., Vol, 79, pp, 511 ff. Pi. 6.
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